Theory of Music Grade 8 TRINITY
November 2009 GUILDHALL

Your full name (as on appointment slip). Please use BLOCK CAPITALS.

Your signature Registration number

Centre

Instructions to Candidates

1. The time allowed for answering this paper is three (3) hours.

2. Fillin your name and the registration number printed on your appointment slip in the appropriate
spaces on this paper, and on any other sheets that you use.

3. Do not open this paper until you are told to do so.

4. This paper contains five (5) sections and you should answer all of them.

5. Read each question carefully before answering it. Your answers must be written legibly in the
spaces provided.

6. You are reminded that you are bound by the requlations for written examinations displayed at the
examination centre and listed on page 4 of the current edition of the written examinations syllabus.
In particular, you are reminded that you are not allowed to bring books, music or papers into the
examination room. Bags must be left at the back of the room under the supervision of the invigilator.

7. If you leave the examination room you will not be allowed to return.

Examiner’s use only:

1

2
3
4
5

Total

(CNS-08)



November 2009 (C)

Grade 8

Section 1 (30 marks)

Boxes for
examiner's

11 Write a one-octave G# melodic minor scale descending, in a rhythm to fit the given time

signature. Use rests between some degrees of the scale. Do not use a key signature but write in

the necessary accidentals.

use only
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12 Label this scale: 8 - bo 2 = — =
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1.3 Explain the origin of the name augmented 6th chord.
1.4 What is the difference between a suspension and retardation?
. . . DA7
1.5  Write a chord using the notes shown by this chord symbol: A
4
[ fan)
SV
[Y)

1.6 How would you transpose music for tenor horn in Eb? Give the interval (and say whether to

transpose it up or down).

1.7 List the type of movements you would expect to find in a three-movement concerto in the

Classical period.




November 2009 (C)

1.8  What is word painting?

Grade 8

Boxes for
examiner's
use only

19  Describe the main features of a Nocturne in the Romantic period.

110  What is a tone row?

Section 2 (15 marks)

21  Write a12-bar melody in Eb major for clarinet in Bb. Use a key signature. Write at
written (rather than sounding) pitch. You may use the following as a start if you wish:
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Grade 8

November 2009 (C)

Boxes for
examiner's
use only

Section 3 (15 marks)

Re-write this short extract as it will sound (as a score in C). Write all instrument names

in English.
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Grade 8

November 2009 (C)
Section 4 (20 marks) poxes for
use only

41  Harmonise these phrases in an appropriate style. Modulate as necessary.
~ J S Bach
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Please turn over for Section 5
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Section 5 (20 marks)

Look at the following Lied for voice and piano by Schubert and answer the questions on page 8.
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Die erste Zeitmaf}
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November 2009 (C)
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In what form is this Lied composed?

Grade 8

Boxes for
examiner's
use only

Compare the music sung by the Girl with that sung by Death.

Compare the piano accompaniment to the music sung by The Girl and Death.

Which chord accompanies the word ‘reaper’ in bar 11?

Which cadence accompanies The Girl's final words, and in which key?

Through which keys does the music travel from bars 27-337?

Which cadence accompanies Death's final words, and in which key?

Bracket (1) two bars where you can see secondary dominant chords.

Circle two suspensions in the Coda.

510 Comment on the composer’s use of dynamic markings in this Lied.




Theory of Music Grade 8 TRINITY
May 2009 GUILDHALL

Your full name (as on appointment slip). Please use BLOCK CAPITALS.

Your signature Registration number

Centre

Instructions to Candidates

1. The time allowed for answering this paper is three (3) hours.

2. Fillin your name and the registration number printed on your appointment slip in the appropriate
spaces on this paper, and on any other sheets that you use.

3. Do not open this paper until you are told to do so.

4. This paper contains five (5) sections and you should answer all of them.

5. Read each question carefully before answering it. Your answers must be written legibly in the
spaces provided.

6. You are reminded that you are bound by the requlations for written examinations displayed at the
examination centre and listed on page 4 of the current edition of the written examinations syllabus.
In particular, you are reminded that you are not allowed to bring books, music or papers into the
examination room. Bags must be left at the back of the room under the supervision of the invigilator.

7. If you leave the examination room you will not be allowed to return.
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Grade 8

Section 1 (30 marks)

Boxes for
examiner's

11 Using semiquavers, write a broken chord using the appropriate chord. Use patterns of four notes

each time. Finish no more than two leger lines above the stave.

use only

L]

IV in C minor descending

1.2 Label this scale: ﬂ%— i i : JI_' |

170

1.3 Resolve this Italian 6th chord for SATB onto the dominant chord in the key shown.

HU

@]
Y]
g8
(F minor)

1.4 Write a chord that could function as a pivot chord between this pair of keys.

hd l: ] I[)
J |
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Eb major
C minor
pivot
chord

1.5  Write an appropriate chord:

(Bb major) viib




May 2009 (A) Grade 8

Boxes for
examiner's
use only
1.6 How would you transpose music for baritone saxophone in Eb? Give the interval (and say

whether to transpose it up or down).

17 What is a development (sonata form)?

1.8  Explain the term concerto grosso, giving its main features.

19  Give definitions for the following:

ad libitum

tacet

divisi

sotto voce

di bravura

morendo

110  Give the Italian, French and German words for piece.
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Section 2 (15 marks)

21  Write a16-bar melody in Eb major for clarinet in Bb. Write at written (rather than sounding) pitch.
You may use the following as a start if you wish: (2,3) Andante cantabile
]

[OOSR
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Boxes for
examiner's
use only




Grade 8

May 2009 (A)

Boxes for

examiner's
use only

Section 3 (15 marks)

Re-write this short extract as it will sound (as a score in C). Write all instrument names

in English.
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. Boxes for
Section 4 (20 marks) e s
use only
41  Harmonise these phrases in an appropriate style. Modulate as necessary.
J S Bach
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Section 5 (20 marks)
Look at the following movement and answer the questions on page 8.
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In which period was this movement composed?

In which form is this movement composed? Give the key relationships between the Menuets.

Name the cadence in bars 29-30.

Bracket (1) the melodic sequences in the first section of Menuet Il and say whether they are
real or tonal.

Through which keys does the music travel from bars 9-21?

Through which keys does the music travel from bars 30-397

Compare the use of texture in Menuet | and Il.

In which bars is there a tonic pedal point?

Circle the top four notes (ascending then descending) of a melodic minor scale.

510 Name the two types of ornaments in this movement and explain how to play them.

Grade 8

Boxes for
examiner's
use only
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Sample Grade 8 Theory Paper 2



Grade 8

Section 1 (30 marks)

11 Write a one-octave Myxolydian mode scale starting on D ascending then descending, in a rhythm
to fit the given time signature. Use rests between some degrees of the scale. Do not use a key
signature but write in the necessary accidentals.
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1.2 Label this scale:

bl¢
dn

3N

1.3 Resolve this Italian 6th chord for SATB onto the dominant chord in the key shown.
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(F minor)

1.4 Write the chords that are most commonly borrowed for the key shown. Label them with Roman
numerals below the stave and chord symbols above.

4

[ fan)
sV
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(G major)
1.5  Write a chord using the notes shown by this Roman numeral: ','3
(G minor) Viib

1.6 How much higher or lower does written music for xylophone sound?

Boxes for
examiner's
use only




1.7 Give the main features of a solo concerto in the Baroque period.

Grade 8

1.8  List the type of movements you would expect to find in a four-movement sonata in the
Classical period.

19 Whatis a Lied?

110  Give the Italian, French and German words for a mute.

Boxes for
examiner's
use only




Grade 8

Section 2 (15 marks)

21  Write a12-bar melody for tenor trombone using notes from C blues scale. Do not use a key
signature but write in the necessary accidentals. i
You may use the following as a start if you wish: Allegro [1=J )

I
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Boxes for
examiner's
use only




Grade 8

Section 3 (15 marks)

31 Re-write this short extract as it will sound (as a score in C). Write all instrument names
in English.
Borodin
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Section 4 (20 marks) Boxes for

examiner's
use only

41  Harmonise these phrases in an appropriate style. Modulate as necessary.
J S Bach
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Grade 8

Section 5 (20 marks)

z

Look at this extract from an Etude for piano and answer the questions on page 8.
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Grade 8

51

5.2

5.3
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5.6

5.7

5.8

59

In which key is this extract?

Describe the treble part, the bass line and the function of the inner parts in bars 1-8.

In which bar is there a secondary dominant chord?

Circle an augmented 6th chord and say which chord it resolves to in the following bar.

This extract does not modulate but name two bars where you can see a hint of the
relative minor key.

How does the composer use tempo markings to shape the phrases?

Which bar is homophonic throughout?

How does the composer use harmonic rhythm to emphasise the tonic key in bars 20-21?

Give the note names of the auxiliary notes in bars 1-3 (treble part).

510 Name two places where there are two-bar harmonic sequences.

Boxes for
examiner's
use only
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Sample Grade 8 Theory Paper 1



Grade 8

Section 1 (30 marks) s

use only

11 Write a one-octave Dorian mode scale starting on A descending then ascending, in a rhythm
to fit the given time signature. Use rests between some degrees of the scale. Do not use a key
signature but write in the necessary accidentals.
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1.2 Label this scale:

1.3 Name three methods by which composers modulate from one key to another in a piece of music.

1.4  Describe the function of a secondary dominant chord.

A/C4
1.5  Write an appropriate chord:

=

[fan Y

A\3Y4
o)

1.6 How much higher or lower does written music for glockenspiel sound?




1.7

1.8

19

110

Explain the word virtuoso.

Grade 8

Name two types of concerti common in the Baroque period and explain the difference
between them.

Describe the main features of an Etude in the Romantic period.

Give the Italian, French and German words for a recorder.

Boxes for
examiner's
use only




Grade 8

Section 2 (15 marks)

21  Write a16-bar melody for bassoon using notes from the whole-tone scale starting on Eb. Do not
use a key signature but write in the necessary accidentals.
You may use the following as a start if you wish: Andante
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Boxes for
examiner's
use only




Grade 8

Section 3 (15 marks)

31 Re-write this short extract as it will sound (as a score in C). Write all instrument names

in English.
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Grade 8

Section 4 (20 marks)

41 Harmonise these phrases in an appropriate style. Modulate as necessary.

from the Rheinhardt manuscript, 1754
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Boxes for
examiner's
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Look at this Mazurka for piano and answer the questions on pages 8 and 9.

Section 5 (20 marks)
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5.

5.2

5.3

Name three features that make this piece characteristic of music written for piano during the
Romantic period.

Name three features that make this movement typical of a Mazurka.

Comment on the phrase lengths in this piece.

Boxes for
examiner's
use only
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Grade 8

Write the name of the chord that finishes each phrase below the music in Roman numerals.

Name the bars that are built on the submediant chord.

Name two bars where there are secondary dominant chords.

Circle an augmented 6th chord and say on which degree of the scale/key it is built.

Describe the passing note in bar 15.

Which notes are lower chromatic auxiliary notes in bar 377

510 Compare the role of the treble and bass parts in this piece.

Boxes for
examiner's
use only
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